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The UMFA had a welcoming and modern appearance, when walking in, it is reassuring to find out that the information desk is right there welcoming the guests. It is also delightful to find out that guests can live their coats checked-in at the information desk which made a more pleasant time without the extra load. The layout can be a little confusing but the map the information desk provided helped. When walking through the exhibits, the visitor is able to appreciate the works of art at a close range, some are encased in Glass boxes allowing for a closer experience yet providing protection for the artifact. 

The artifacts from some of the exhibits seemed to be modestly illuminated compared to others perhaps in regards as to preservation and protection or just the way the subject would be better appreciated. Some of the exhibits have a focal point: a main artifact that the rest of the exhibit compliment or correlate to and some feel as if you are taking a narrative journey one step at a time.


The Exhibit Reconciliation by artist Trevor Southey, was an artistic circuit of works, that offer a deep visual description about hard times and struggles in the life of the artist. It offers a portrayal of multiple angles, perspectives and powerful emotions. A versatile collection of profound paintings, sculptures and drawings. An incredible array of media that also expresses all the changes and messages the artist powerfully carries within himself. Trevor Southey has an incredible control and understanding of the human figure, the incredible detail relegating the feelings not just from one figure to the next but to the viewer as well. Some of his paintings offered comparisons or a portrayal of exclusion maybe even as to show separation and loneliness and some seem to recount experiences of the life of the artist and also the growth that has been achieved.


Through out the museum there were labels placed within or by the exhibits were informative, a guest can be provided with the dates for the artifact’s origins or creation, information on wether a work has been gifted to the museum or how it was acquired. Small maps are also present to show the region as to where the artifact came from as well as the materials that it is made out of. The museum also has numbers for the artworks in display which are kept well catalogued for informational, tracking and protection purposes. Furthermore some exhibits offer biographical information about the artist along with a type of artistic message or statement.
Africa exhibit - (the arts of a continent)

The exhibit on the continent of Africa offered so much insight into several regions and artifacts that have held an appeal at one time or another in my life. The Egyptian exhibit was something amazing to see, having had the opportunity to learn about the great Egyptian culture, it’s beliefs, rituals and traditions it was an incredible experience to see some samples of their belongings.


The sarcophagus from the twenty six Dynasty that belonged to Padiusir (he who osiris has given) was the focal point in the egyptian section. Its proportions seemed somewhat small as if meant for someone of short height or perhaps a younger individual. The painted symbols and imagery on it seemed somewhat rustic as well as the actual structure of the sarcophagus. This element was the most important of the funerary equipment.


It was also interesting to see some of the amulets that embalmers would place within their wrapping of the dead body, the one that caught my attention being the Heart amulet, which was believed to work as a replacement in case the actual heart had suffered an injury, because it was believed that the heart was the organ that held the person’s thoughts and memories.

The credence they egyptian people would place as to how much power something small and fragile like this amulet could bear.

Masks  - burkina, faso, Mali, Bobo 20th century

From the mysterious Egypt one gets transported to a much more tribal yet still ritualistic Africa. The tribal appearance or style has always captivated my attention, the rough yet fierce and rustic beauty found in the masks and jewelry of the multiple tribes that inhabit the continent of Africa.


As humans have beliefs and faiths, people in Africa still have strong beliefs that have a deep connection to their land. A collection of masks that portray human and animal features in an abstract and geometric manner are a great example of this. These masks are used in an array of rituals, from purifying to memorial and rite rituals. One of them being the Bush cow mask - made out of wood and pigment, it was meant to represent Dwo the creator god or protective spirits. Because of the drought experienced in the savannas, it would be used by bobo in purifying ceremonies to restore the balance between the sun, the earth and the rain. This rituals would take place towards the end of the rainless season when the harvesting was set to begin.


Further on a set of masks from the Democratic Republic of Congo drew my attention. They were made of materials like wood, raffia, multiple pigments, remnants of animal fur, wool cloth and cowrie seashells. They held a mystical and folkloric air to them as if they have the power of telling a story with their presence alone. 


The Folklore surrounding the masks indicates that the man wearing the Bwoom mask engages in battle with the man wearing Mukyeem mask of Woot, a battle of the love of their sister who in the end became Woot's wife. 


The masks have great detail and reflect the amount of thought and work put into them, the Bwoom mask shows clear masculine and warrior like features while the Nagady Amwaash mask hints towards a feminine presence with its shape and the details in the design.
Salt 2 - Sophie Whettnall
  
Approaching a different area in the museum, a visitor starts to get allured by the sounds presented by this particular exhibit. At first is hard to even recognize them but the closer the spectator gets the less disconcerting it seems and sounds. 

The title of the artwork was Over the sea, a video produced in 2007 by the artist Sophie Whettnall.  The video, a modern concept of artwork, shows us the journey of a woman from the urban ambience of the city to the soothing beauty of an overview of the ocean. 

The sounds that are heard in the distance as you walk towards the artwork being made with her every step by the high heels that she wears.

 Through out the odyssey contrast is present, from beginning to end the smooth to treacherous settings change and regardless some of her struggle, she just kept moving until reaching the final destination, the ocean beyond as if conquered and offering prize to this traveler.

South East Asia


Shiva Nataraja or “Lord of Dance” a sublime bronze sculpture represents the country of India with its culture and in its richness and otherworldly presence but also the profound beliefs of Hinduism. Shiva represents the concepts of time, this artwork depicts him surrounded by a ring of fire and for many cultures the symbol of a circle represents something eternal, in this case the endless cycles of creation and destruction. A beautiful and meaningful representation of this transcendental concept. 

Shan Shui Hua - The Ideal Landscape


Landscape painting has a long history in Chinese culture. Its beauty heavily intertwined with the air of simplicity yet strict discipline goes into this breath taking artworks.

The painting titled Autumn Landscape, by Xie Zhiliu (Chinese 1910-1997) was done with ink on paper, amazing vibrancy and contrast depicting the closer mountains and vegetation and a light wash with simple shapes and no detail makes up the sky and the distant mountain peaks.

These set of paintings were created not as a direct portrait of nature but rather what each artist had absorbed from its careful and cultivated observation of nature.


Viewing the artworks and artifacts first hand, not only was a source of real life samples, it was a chance to live art history and visually experience everything we have covered and analyzed, from Greek red figure and black figure pottery decorating techniques to hanging scrolls from the Chinese culture. The knowledge engages the mind and seeing some of the artworks and artifacts studied is like the puzzle we have come to know and understand finally gets put together. 


Picking up on the details like the circle portraying eternity in multiple cultures, the presence of the different egyptian gods - their meaning history and importance as part of the beliefs in life and the afterlife, how the roman marble sculptures carefully depict a more natural interpretation of the human figure. The information we have learned helped us recognize a lot of the elements we covered in class and will help not just enrich our knowledge but influence our lives.

The experience of seeing live samples was or felt surreal, but in ways also empowering and inspiring. It is hard to believe that such valuable gifts from ancient times are still able to be preserved and be with us in this times. I would definitely recommend the experience not just to other art students but friends and family because it serves as a source of cultural learning.

The knowledge learned through out this Art History class, has opened my eyes into another part of life. In a way it has inspired me to try and educate my self further, perhaps by traveling and seeing some of the wonders discussed in class and the places that some of the artworks from the museum came from.

Visiting a museum compliments the classroom experience by relieving the knowledge gained during class and the discussions. Seeing some samples of the artworks and artifacts that we learned about as a group, helps to take away from the sensation of fantasy and brings it into reality.

