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Caspar David Friedrich’s “The Wanderer, Above a Sea of Fog” presents us with the figure of a gentleman standing upon jagged rocks, great detail


 Stare a little longer however, and the viewer can begin to notice even more detailed similarities amongst both compositions, the single lonely presence of the man that is out-looking the breath taking landscape that lays in front of his eyes, the majestic rocky cliffs that he stands upon to cast his glance onto the horizon and the misty crisp clouds that surround and soften the scenery.


In both compositions we are presented with the solitary presence of man, in Friedrich’s painting the focus seems to lay upon the centered solitary figure but in   ...

perhaps an attempt at representing how simple and minuscule the presence of humans (in this case one man) can seem against the impressive and vastness of the landscape created by the grandioseness of nature. 

Even though both figures are projected in different styles or techniques the same essence is captured. In Shen Zhou’s “Poet on a Mountaintop” the stylized ink portrays a small figure, which as indicated by the title has the profession of a Poet, perhaps seeking inspiration from the world, seeking solace to quiet the mind and connect with nature. Comparing the figure of the “Poet on a Mountain Top” and the figure of the man in “The Wanderer, above a sea of fog” it is distinguishable that both represent figures are contemplating, brooding over the thoughts that accompany them but also the inspiring thoughts that the majestic scene brings to them. 


When it comes down to the style of the depiction of both images, “Poet on a mountain” can seem perhaps even slightly simplistic and primitive, some of the traces possibly reminiscent of cave drawings, but that connection is established not regarding the skill of the artist but perhaps due to the ragged structure of the strokes in the way of ink painting. Regardless of the simplicity of the scene  the painting is rich in character, with its tone differentiation constructing the panoramic depth, with the gradually fading gradient of the muted yet legible shapes of distant mountains. Great contrast when comparing some in the style of “Wanderer, above the sea of fog” detail can be seen to such degree it provides a sense of the rough and jagged texture of the rocks and the sensation of the wind blowing the man’s locks of hair in disarray.


Upon further examination of both art works, a small detail and commonality jumps out, both men are carrying what seems to be a walking stick, a sign of the effort put into the treacherous journey to reach the top, a hint of the difficulty and the struggle that was endured in order to reach that sanctuary and be rewarded with the amazing view depicted. The stance of both figures suggest the way they gather the spectacle that feasts their eyes, as they stand with utter most respect and admiration. 


When observing Friedrich’s “The Wanderer, Above the Sea of Fog” one is wonders about where this man is coming from, is it a portrayal of the artist himself or just a symbolical portrayal of emotion? Any type of clue into or trace from his past obscured by the cropping of the painting. Instead we see what he sees, perhaps the outlook a symbolical promise of what lies ahead, a slight divergence from Shen Zhou’s “Poet on the Mountain Top, where we get to see not only a view into what lies ahead but possibly a likeness of where the Poet himself is coming from, a home amidst the powerful landscape, this perhaps a symbolical representation of the poets link to his past, symbolizing the importance of a connection of a man’s past and future but also of himself and nature.


Both paintings regardless the difference of techniques, colors and style invoke a certain type of serenity. One can experience a subtle wondering feeling as to what it would feel like being at that same spot where the figures are, observing and maybe experiencing some of the same emotions they are going through.


The artworks can invoke and provide viewers with a sense to experience the need to feel the type of freedom the subjects of these paintings seem to be experiencing.


When observing Friedrich’s “The Wanderer above the sea of Fog” it seems to build more tension, several lines that are found through out the elements of the painting seem to meet a common end at the same spot where the wanderer has fixated his gaze, perhaps upon a far away dream, or a promised land where the future holds it’s promise.


